Otte Nemiiz

Interview by Rudi Krausmann

R.K.: It is rather unusual for a German painter to come by his own
means to Australia in order tc exhibit here. How did it happen?

O.N.: The exhibition occurred because a (ierman art historian,
who was on a lecture tour in Australia had shewn slides of my
work. Amongst other piaces they were also shown at the Power
Institute. It seems that the Power Institute had shown them 1o some
gallery-directors. One of them had contacted me in order to have
them exhibited.

As we ere little informed absut the German Art-scene, I wonder if vour
could give us a brief survey. Mainly: Is there any particu:ar school or
direction, where are the *‘centres’’ and perhaps the names of a few
painters of international reputation?

Quite a few questions. Well, in regard to the up to date trend I
could say that there is a ““fashion’’, which, although it is not a
consequential development in art-history, nevertheless achieves
certain successes on the market. It's the New Realism, which
practically re-introduces reality onto the canvas and gives
momentarily a ““lift"”” to thz opponents of abstract painting. Cf
course from the historical point of view this trend can only be seen
as finished.

What are the names of these painters?

Names are not “‘my strength”’.

Is this New Realism similar to Photo Realism, as we have it here?

Not quite, because Photo Realism is based on photographic
material which makes the problem of composition very easy. That
is, there is no problem except a photographic one, and the probiem
of reproduction. No actual problem of form is deveioped, except
that the photographic effect is cited.

Are there other movements beside the New Realism?

There are revivals of a different kind, imitations, and there are a
few who are concerned with the problem of space. Yet no one, if 1
may say so, is approaching it as I do, at present. We probably come
back to this later.



Yes. Before we talk about it, 1 would iike to know what are the
chances of unknown painters to have an exhibition in Germany?

It is not difficult to get an exhibition for an unknown painter, in a
gallery, but this gallery I am sure has no reputation. There are also
galleries the artist can ‘‘buy himself into”’. Again, everyone knows,
that is the “‘insiders’” know, that this exhibition is unimportant.
One knows, how things have happened. You should ask the
question: Are there known galleries which exhibit unknown
painters? I can only reply with a definite no.

What do vou think of art criticism in West-Germany at present? Is it
on a high level? Is there a *‘subtle corruption?”’

That there is a ‘‘subtle corruption’ I cannot tell, certainly not
prove. It would also be very dangerous, to make assumptions. Art-
criticism is partly on a very high level in respect to its language. The
old demand of Lessing, who wrote, ‘‘art-criticism has to be on the
level of art’’ is quite often, but not always followed.

Is it objective?

To my opinion there is no objective art criticism, only subjective
art criticism. Only when it appears in magazines, television or radio,
the subjectivity takes on the character of objectivity.
Fundamentally it is a subjective value judgement, which receives an
objective quality via the media. It’s a fiction. One has to live with
the subjectivity of the critic. There is no objective criteria of art.

Are you informed about the art scene in East Germany?

Yes, by the visit of a friend there, I am informed about the gallery
system. There are a few galleries, which exhibit West German
painters, who 1 would call moderately progressive. In order to
justify that, East German or East European painters are exhibited
in West Germany. On this basis a private exchange takes place.

What is the art-direction in East Germany?

It is the established, government supported Social Realism. Our
New Realism, also the photorealism is in fact its capitalist variant.
The capitalist Realism is no metaphysical confrontation, rather a
poster like presentation of capitalist reality.

Are these Realisms in East and West Germany distinctly different
thematically?

Yes, they are. In East Germany usually certain successes, individual
successes within the collectively organised labour force are
glorified. Very recent is the representation of private motifs, like
the still life.

In Australia latelv a very strong influence in the Visual Arts, even in
literature comes from the United States. Do you think that it is
justified and will bring positive results?



The reason for this attraction no doubt must have been caused,
because American art has lately gained international reputation.
Even a few artists in Europe look at least with one eye towards the
United States. Artists are always on the look out for centres, where
new cultures emerge. The question is how Australia can be
brought gradually to a creativity of specific elements of its own.
That is one possibility. The other is the possibility to develop it on
the level of ““World-art”’, as to my opinion today there is no more
regional art. The fantastic communication system, which enables
every artist to be equally informed from every point of the earth,
has given regional art a subordinate function. There is no question
that the development towards ‘‘world art’’ is predominant.

What do you think of Jackson Pollock, whose painting Blue Poles
was bought by the National Gallery Canberra for over a million
doliars?

Jackson Pollock is surely an important painter who at particular
point of time broke open the crusty idea of picture surface. But the
purchase in this case seems to mirror the rather naive concept — to
the debit of the taxpayer — to bring something into the museum,
when its acquisition cost an immense sum of money. It would be
more prudent to buy a number of works of art when they are still
relatively inexpensive, in the hope that by the law of prebability at
least some of them will increase in value.

To come to your own work. Is it correct to say that you have
developed with consequence an individual branch of constructivism?

In my opinion there exists the constructivist element.
Constructivism as a theme has already been covered by Malevich
Mondrian and associates. I continue, what constructivism has
partially used thematically. 1 enlarge this border, which
constructivism left behind, or ignored: This is the problem of space
and poetry which will back up painting, by giving the two
dimensional picture space a third, a three dimensional facet. In this
way the cycle of forms (Formzvklus) will receive new conditions, I
call these the zones of irritation of space, which will open new
aspects for painting per rhythm, musicality, real space as artistic
reality besides reality of life.

Now a question which may refer to life in Australia. By chance I heard

a message which the director of the Hogarth Gallery transmitted to

you, via his assistant before you had even met him. It said: “‘Life is

hard”. Do you agree with that statement for what you know of

Australia, not so long ago called ““The Lucky Country”’.

It is a question of personal experience. As a visitor here I have only
a limited insight in the conditions of living. Like in all capitalistic
countries of the Western or so called free World the relative
possibility of freedom pays the price of a confrontation — in other
words — the limitation of risks goes hand in hand with the
limitation of freedom. The more social security the less freedom,
and so on.



Nearly a philosophical probiem?

Yes.

Your visit coincides with the Archibald Prize (Portrait) and the
Wynne Prize (Landscape) in the NSW Art Gallery. What do you think
of the idea and the achievements?

Let’s change the question. Would such an exhibition be possible in
Cologne or Munich? Yes, it would be possible, but it would not
take on the same importance like here. The themes of these prizes
impose on the contributors rather conventional, academic limits
which make progression in painting impossible.

What do you think of the prize-winners?

Yes, I remember the blue painting (selfportrait) by Brett Whiteley.
It throws up some difficulties. I have a very personal and subtle
relationship to colour, which is conditioned by the self imposed law
of my own work. If Brett Whiteley uses blue in this painting, I
would say this blue is not mastered. For me blue is spiritual or
mental and from my point of view Whiteley misunderstands this
colour. Besides the painting has different stylistic, anectodic
components, and I cannot understand, why he has used them in
this particular way.

Do you think he sent up the idea of a portrait prize?

To be sure of that I would have to know him personally. A certain
ironic element was certainly present in the painting.

One often hears here and overseas, by experts and non-experts that
bourgeois art is dead, or at least it is in a crisis. What do you think
about that?

Yes, one hears it everywhere, the economy is in a crisis, art isina
crisis, everything is in a crisis. What is probably meant by it, is that
the audience has become more critical, has developed a higher
conscience in regard to quality and it suddenly begins to reject
works of art which it previously accepted.

How would you define art in general?

Many people have tried to define art and have made themselves
ridiculous. I don’t want to be one of them.



